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DEPARTMENT OF Music 
Anne Guthmiller, soprano 
with 
Neil Wilson, baritone 
assisted by 
Joanne Kong, harpsichord 
Russell Wilson, piano 
OcTOBER 28, 2001, 3:00PM 
CAMP CoNcERT HALL 
BooKER HALL OF Music 
· · · Program Notes · · · 
The highly original "Peasant" Cantata, BWV 212, 
was composed by Bach in honour of Carl Heinrich 
von Dieskau, who had fallen heir to a number of 
estates, and who came to KleinZschocher near 
Leipzig in 1742 to receive, as was then customary, 
the homage of his underlings. Among them was 
Picander, who wrote the text in the hope of 
ingratiating himself with his new master. The libretto 
is richly spiced with upper-Saxon dialect words 
(Mieke = Marie, Guschel = mouth, dahlen = caress, 
prinkel = a tiny bit, etc.), and abounds in topical 
allusions which in our day do not mean very much. 
Bach set this subject to music of marvellously 
unaffected ease and simplicity, differentiating 
between town and country by using stylised forms 
and popular melodies. Almost all parts of it are 
dominated by dance and Lied elements - the rude, 
rustic dance of the peasants by the syncopation of 
its simple time structure, the courtly dance by the 
forms of bourn~e, polonaise, sarabande, mazurka, 
minuet, and passepied, all set to familiar quotations 
from folkmelodies. For example, the first recitative 
is followed by the instrumental melody of "Mit dir 
und ins Federbett," and the aria "Es nehme 
zehntausend Dukaten" is sung to the tune of an old 
hunting-song from Bohemia. Each soloist has to sing 
a "refined," stylised aria as well as simple popular 
songs. That the cantata, in spite of its musical 
contrasts and antitheses, comes over as a rounded, 
artistically complete work, sparkling with mischief 
and good humour, we owe entirely to Bach's unique 
gift, even in his old age, of drawing inspiration from 
the songs and dances of occasional music to make a 
work of art. 
(Trans. Thomas A. Quinn) 
1. Ouverti.ire 
2. Aria (Duetto) 
3. Recitativo 
4. Aria 
5. Recitativo 
6. Aria 
7. Recitativo 
8. Aria 
9. Recitativo 
10. Aria 
11. Recitativo 
12. Aria 
13. Recitativo 
"Mer hahn en neue Oberkeet" 
Die Bauernkantate, BWV 212 
(Peasant Cantata) 
J. S. Bach (1685-1750) 
Mer hahn en neue Oberkeet 
(Sopran, BaB) 
Nu, Mieke, gib dein Guschel immer her 
(Sopran, BaB) 
Ach, es schmeckt doch gar zu gut 
(Sopran) 
Der Herr ist gut 
(BaB) 
Ach, Herr Schosser 
(BaB) 
Es bleibt dabei 
(Sopran) 
Unser trefflicher lieber Kammerherr 
(Sopran) 
Er hilft uns allen 
(Sopran, BaB) 
Das ist galant 
(Sopran) 
Und unsre gnadge Frau 
(BaB) 
Fi.infzig Taler bares Geld 
(BaB) 
Im Ernst ein Wort 
(Sopran) 
14. Aria 
15. Recitative 
16. Aria 
17. Recitative 
18. Aria 
19. Recitative 
20. Aria 
21. Recitative 
22. Aria 
23. Recitative 
Klein-Zschocher mtisse so zart und stiBe 
(Sopran) 
Das ist zu klug vor dich 
(BaB) 
Es nehme zehntausend Dukaten 
(BaB) 
Das klingt zu liederlich 
(Sopran) 
Gib, Schone, viel Sohne 
(Sopran) 
Du hast wohl recht 
(BaB) 
Dein Wachstum sei feste 
(BaB) 
Und damit sei es auch genung 
(Sopran, BaB) 
Und daB ihr's aile wiBt 
(Sopran) 
Mein Schatz, erraten! 
(Sopran, BaB) 
24. Coro (Duetto) Wir gehn nun, wo der Tudelsack in unsrer 
Schenke brummt 
(Sopran, BaB) 
· · · INTERMISSION · · · 
Songs from the Big Band Era 
Selections to be announced 
Anne Guthmiller, in her fourth year as adjunct voice 
instructor at the University of Richmond, is also ad-
junct voice instructor at VIrginia Commonwealth Uni-
versity, where she has taught since corning to Rich-
mond in 1988. 
She holds two degrees in voice performance: B.M., 
University of North Carolina at Greensboro, and 
M.M., Florida State University. Previous teaching 
appointments have been at Florida State University 
(as a graduate assistant); Auburn University; Univer-
sity of Central Arkansas; University of the Ozarks, 
and the University of Virginia. 
Active as a recitalist and an adjudicator, she has toured twice with the Norman 
Luboff Choir, and she spent a month in Quercy, France, with the Festival Singers, 
under the direction of Robert Shaw. She has performed in master classes with 
John Wustman, Phyllis Curtin, Richard Miller, Elly Ameling, Dalton Baldwin, 
and Gerard Souzay. In addition to her classical singing, she is no stranger to mu-
sical theatre, having starred in The Boyfriend (Madame DuBonnet); Guys and Dolls 
(Sarah Brown); H.M.S. Pinafore (Josephine); Quilters (several roles); and Red, 
Hot, and Cole, as Mrs. Cole Porter. 
Presently, Guthmiller is a soprano soloist at historic Second Presbyterian Church 
in downtown Richmond. She also sings with Richmond's newly established cham-
ber choir, "Voci," under the direction of Dr. Jeffrey Riehl. 
Neil Wilson has sung to critical acclaim throughout 
the United States and Germany during a wide-
ranging career as teacher and singer. He has been 
soloist with the Seattle, Oregon, Spokane, Denver, 
San Antonio, Rochester, Richmond, Annapolis and 
Virginia Symphonies as well as the Oregon Bach 
Festival, Grand Teton Music Festival, Alaska Music 
Festival, Peter Britt Festival and the Richmond Big 
Gig. European performances include oratorio and 
recital appearances in Stuttgart, Cologne, Frankfurt, 
Nuremberg, Detmold, and Oldenburg, Germany, as 
well as Lyon and St. Etienne, France. 
With more than forty opera and musical theatre roles 
to his credit, Wilson has sung leading and supporting 
roles with the Portland Opera Association, Opera Southwest, Opera Roanoke, 
Eugene Opera, Oregon Repertory Theatre, and other regional companies. He was 
bass soloist at the Kennedy Center in Washington, D.C., in a performance of 
Mozart's Grand Mass in C minor and most recently baritone soloist in Richmond 
Ballet's production of Carmina Burana. 
Wilson's academic career spanned over forty years. He was a member of the faculties 
of University of Oregon, Eastern Oregon University, The University of Texas at 
San Antonio, and Virginia Commonwealth University where he retired as Professor 
Emeritus in 1996. He earned Bachelor's and Master's degrees at the University of 
New Mexico and the Ph.D. at Indiana University. 
Joanne Kong is the recipient of numerous national and 
international honors, and is particularly known for her 
versatility as a harpsichordist, pianist, and chamber 
musician. With a specialty in the music of Johann 
Sebastian Bach, she has been a featured soloist in the 
Los Angeles Bach Festival, Oregon Bach Festival, 
New York Bach Aria Festival, Houston Harpsichord 
Society Recital Series; and she has received critical 
acclaim for her interpretations of the Goldberg Varia-
tions and Well-Tempered Clavier. She was the fourth 
place winner in the 1983 J. S. Bach International Pi-
ano Competition, and other honors include the 1972 
National Prize in the Baldwin Piano Competition, a 
fellowship to perform at the 197 4 American Academy 
of the Arts in Europe, two Performance Awards as 
harpsichordist in the 1978 Young Musicians Foundation auditions, and the Grand 
Prize in the 1985 International Piano Recording Competition. Dr. Kong is cur-
rently the Director of Accompaniment at the University of Richmond, and her 
many collaborations with artist performers include the Shanghai String Quartet 
and cellist James Wilson. 
Russell Wilson, a native of Memphis, Tennessee, is 
an outstanding classical and jazz pianist who received 
his bachelor and master of music degrees from 
Memphis State University. Formerly a member of 
Virginia Union University's faculty, he now teaches 
at the University of Richmond and at Virginia 
Commonwealth University and performs regularly 
with the Russell Wilson Quartet, Joe Kennedy 
Quartet, and the Smithsonian Jazz Masterworks 
Orchestra. 
Wilson enjoys a distinguished career as a solo and 
chamber music performer. He is the principal pianist 
of the Richmond Symphony Orchestra and the 
Richmond Sinfonia, where he has performed as a soloist and has accompanied 
world-class artists including Mel Tonne, Richard Hyman, Cab Calloway, Chet 
Atkins, Steve Allen, and Carol Lawrence. Wilson's performances over the years 
have been numerous and varied: as pianist with the Joe Kennedy Quartet at the 
National Association of Jazz Educators Conference in Atlanta; with the Louisville 
Symphony Orchestra as accompanist for flautist Leslie Burrs; at the Smithsonian 
Institution as pianist with Trio Pro Viva, a chamber ensemble devoted to the 
performance of music by Black composers. As soloist, he has performed 
Beethoven's Piano Concerto No. 1 inC major with the Petersburg Symphony 
Orchestra; Duke Ellington's New World a' Cornin' with the New River Valley 
and the Richmond Symphony orchestras, and Mozart's Piano Concerto No. 23 in 
A-major. Wilson was selected to perform in master classes conducted by Earl 
Wild and Leon Fleisher. 
During the summer of 1995 he became pianist for the Smithsonian Jazz Masterworks 
Orchestra conducted by David Baker and Gunther Schuller, then began touring 
with the S.J.M.O. in January 1996, in celebration of the Smithsonian's 150th year. 
The group has since traveled throughout the United States, Canada, Istanbul, Spain, 
Italy, France, London, Helsinki, and the Hague performing the Cotton Club Revue 
featuring the music of Duke Ellington. 
2001-02 Modlin Center Events 
Call 289-8980 for ticket information 
Third Practice 
"Music of Our Time/Music of the Future" 
Saturday, November 3, 2001,3 pm & 7:30pm 
Camp Concert Hall, Booker Hall of Music 
The Modlin Center and the Department of Music present two concerts of new 
electro-acoustic works, including pieces for instruments and computer, video pro-
jection and electronics. The concerts will feature the work of composer Evan Cham-
bers from the University of Michigan and will present works by composers from 
North Carolina, Michigan, Maryland and Virginia, including Richmond faculty 
member Benjamin Broening and University of Richmond students. 
(tickets not required) 
Academy of St. Martin-in-the-Fields 
Kenneth Sillito, artistic director 
Sunday, November 4, 2001, 3 pm 
Camp Concert Hall, Booker Hall of Music 
Since its founding in 1959 by Sir Neville Marrinerthe Academy of St.-Martin-in 
the-Fields has become the world's most widely recognized and most recorded cham-
ber orchestra. Their Richmond program includes works by Mozart, Dvorak and 
Tchaikovsky. 
(fee for tickets) 
Bang on a Can All-Stars 
Wednesday, November 7, 2001, 7:30pm 
Camp Concert Hall, Booker Hall of Music 
Out of the energy and excitement of New York's Bang on a Can Festival, six of the 
most brilliant and provocative performers in America have come together-per-
formers who are adventurous, virtuosic, dynamic and intense, who are equally at 
home in all of the diverse styles that exist within music today. They are the Bang 
on a Can All-Stars. Part classical ensemble, part rock band, part jazz sextet, this 
group has a flexibility that doesn't fit into any recognizable category. Each concert 
is an electric superrnix-the music they play comes from uncharted territories, 
breaks new ground, defines music that as yet has no name. 
(fee for tickets) 
Schola Cantorum and University Choir 
Jeffrey Riehl, director 
Friday, November 9, 2001, 7:30pm 
Camp Concert Hall, Booker Hall of Music 
For their annual Fall concert, the University Choir and Schola Cantorum will per-
form seasonal choral works with brass including John Rutter's Gloria. 
(tickets not required) 
